


2

character did, precisely because something about the narrative didn't quite resolve things to his
satisfaction.

Now, I should mention, just as a footnote, that this reaction of this fan wasn't actually a surprise to
Vadivukkarasi. She had already been worried that acting in this lm, as this character in particular,
would cause this kind of a furor among the fans of this actor. And as it turned out, they never showed
her the script when she signed on to the lm. But when she found out that she'd have to act in the
scene, and when she actually saw her lines and that she would have to say this phrase, “ǈȍǎȭǈǷẰȠǈ͌ǈȇǩ”
or orphan, to Rajinikanth’s character, she initially refused. And she started to beg and ask the directors
if they could change her lines. Though, ultimately, they convinced her to do it. And what's interesting
to me, what pulled me up short about this example, and a number of examples like it, is that she knew
that what she would say in the lm, in the ction, to the character that was acted by this big hero
would amount to basically, she, herself saying it to the actor, and that she would be held responsible for
what happened in the ction. And as it turned out, she was of course, right. So for me, in my research,
I immediately started to wonder with cases like this, what's going on? How do we explain this? It r e
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true, and what we think is just a story. And if you start to challenge that distinction, it makes me feel a
little bit unsettled. And now you've got me even more worried, because you're saying that you think it
isn't just lm. You think that there are various other places where this distinction starts to break down.
So can you elaborate that a bit?

Cost
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reality, it's not only di erent in di erent cultural settings, or di erent lm industries. It's also di erent
in di erent kinds of lms, and when it involves di erent kinds of actors.

And so, when we start to see it in this way, like I said, the question is, why is it that in ȭǴǷȦ context, it's
worked out this way, and then in some other context, it’s worked out some other way? And when it
comes to our own kind of experiences of cinema—let's say Hollywood cinema, where the dominant
mode is to try to separate out these aspects—we might ask the question, how did that come to be? Was
it always that way? And of course, not necessarily. I mean, there is a history to the emergence of a
certain kind of realist aesthetics that tries to draw the fourth wall. And it happened in theater in the
19th century. And it happened in cinema in the early 20th century, where a certain kind of relationship
of image to reality was cultivated and institutionalized. And so, this kind of example, I think, opens our
eyes to all of those possibilities that go beyond how we typically think about these things. And I don't
think you should be unsettled, actually, at the end of the day. Like I was saying, in some ways, it ǴǈȦ to
be this way. It would be very strange if it turned out that images have no bearing on our worlds, right?
In some sense, what's very strange is this assumption that images are not also actions. Which, if you
take a step back and think about it, how could they not be?

Stanton Wortham 23:14
Right. So the more basic case is that reality and ction are intertwined, and that the ctional
representations are themselves actions, as you say, that sometimes bleed into the world. And you're
describing how in di erent contexts—both in di erent cultural contexts, but also in di erent kinds of
movies, kinds of actors, kinds of speci c actions—that blending, or that interpenetration of ction and
reality happen in di erent ways. So it's a very interesting point. Can you tell us a bit about implications
that—should we change our way of thinking about life based on the fact that the distinction between
ction and reality isn't necessarily as sharp as we typically assume?

Costas Nakassis 23:59
Well, I think one of the further implications for me goes back to this earlier point that I was saying.
That it's not just that this is a di erent culture, and therefore a di erent kind of experience of images.
But also that when we look within, let's say, lms in the United States, and even when we look at
particular images, what we nd is that it's not just that there's diversity between cultures or industries,
but more interestingly, that there's a kind of diversity within the image. That images are not necessarily
one thing or another. We often nd a tension between these kinds of possibilities of the image.
Tensions within the question of in what way the image represents something, and in what way does it
count as doing something? So I think one implication is also this question that images are bursting
with possibility. And the fact that images are not necessarily one thing ȓȣ another also, I think
implicates and should make us attune to the fact that the question of what an image comes to be—that
say, whether it comes to be a representation or comes to be a certain kind of action—is fundamentally a
political question. People ght over it. They tried to change it. And this is evinced again, in the history
of United States cinema— like I was saying, the gentri cation of early silent cinema—to produce
something that looks like what we experience today. It was a class-based political project.



8

And similarly, in the cinemas of South India, people wrangle over what an image is, and should be.
And that's an implication of the fact that images have these multiple potentials. And it's not a case that
I've thought thr
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thinks is less education, or something else? But is she faulting him in some kind of way, and
distinguishing herself from him? Morally? Is she sorting people out in moral terms by scrutinizing how
they relate to what is presented as ction?

Costas Nakassi in ot
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And what's interesting about this case that I'm just talking about, where the guy says, “Well, I'm a fan
too, and I don't want to hit him. And I don't wan on'tW
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And if I can just put this example in juxtaposition with one other thing is, we all know to scrutinize
Marvel lm or Disney for what representational work they're doing. Are they sexist and classist and
racist as always? Or are there some transformations there? And so I think it's really interesting. There's
a pre gurative—technical term for politics: act in the world now as you would like the world to be—so
people want lm to kind of represent the world they want to be in. And there's a lot of people who
know to look for those kind


